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long the centuries Snow White and
the Seven Dwarfs has become
A one of the most loved fairy-
tales and animated movies of all
time. We have chosen to analyse

seen in the beginning o
of blood into the snow.
¢ number three is imp

cardot, N. 1., “Initiation and Meaning in the Tale of Snow White and the Seven Dwarys "in The Journal of A
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teachers that are necessary to have a success?

initiation. They teach her adult tasks, such :

Soon after the new queen, Snow White’s cleaning and cooking, which encourage ing:
stepmother is introduced into the story, her pendence. The dwarfs warn Snow White of 1
magic mirror is brought also into it. The step- impeding danger that her stepmother bring
mother constantly checks her beauty in the mir- Snow White is told by the dwarfs that she ca
ror and asks the mirror “who in this land is the stay in their house as long as she cleans ang
fairest of all?”(16) The mirror symbolizes one’s cooks and does some various other chores. T
Captured imagination, self-realization or one’s seven dwarfs symbolize a period of change o
OwWn inner voice, Snow White, According to Girardot!0 it is ths
In Chevalier’s? opinion the mirror is the time when Snow White secludes from the grous
symbol of knowledge, the metaphor of literature and changes from a child into an adult. A fizs

and art. The mirror presents only the truth, the this period of time with the dwarfs Snow Whi: :
sincerity of a person, it is a reflectinn af anat.
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Because, the queen finds
White is now more beautiful, she 15 motivated to  symbol ot the e
send her hunter out into the woods to kill Snow Further in
White and bring back her liver and lungs as first act of col
kill Snow White, with the mascu
nd innocent pleas Snow White(84).
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three times by her step-

tion of the father since he guised as an old beggar

ueen’s representation of the e is firstly tempted by the

ing Snow White the hunter - isguised stepmother. Being

out its lung and liver and iful laces, Snow White lets
; i G 1
The dwarfs, according to Girardot®, are the e

"Chevalier, Jean and Gheerbrant Alain, Dictionary of Symbols, Bucharest. Ed. Artemis, 1993, p. 245,
¥ Bettellicim, Bruno, The Uses of Enchantment. The Meaning and Importance of Fairy Tales, Bd. Rondom House, 1976, p. 191,

" Girardot N J,, “Initiation and Meaning in the Tule of Snow White and the Seven Dwarfs " in 77 he Jowrnal of American Falklore, Vol. 90, Nao.
357, (Jul-Sep., 1977, p. 289,

" ibidem, p. 259,
" Chevalier, Jean and Gheerbrant Alain, Dictionary of Symbols, Bucharest, Ed. Artem v
" Bettelheim, Bruno, The Uses of Enchantment, The ) leaning and Imporiance af Fairy Tales, Ed. Rondom House, 1976, p. 144,
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piece of
picture of the passionate way
lived at that age, all arranged i
novel, after which a well-kno

an irony; the main character,Jay Gatsby
is only apparently great, but, in fact, leads a to-
mented existence, trying ;
with luxurious parties, a

his lost love, Daisy Buc -
chosen Nick Caraway to &

moured to be involved into illegal
business. His true identity will be
revealed by Gatsby himself, when
Nick observes his rather blunt ges-
tures and speech (Gatsby addresses
to him with “old snort™ and hie o
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had reached their maximum intensity, but with
action placed around 1867, the novel balances '
the freedom of vision in the late 605 of the 20th
century and the severe attitudes of Victorianism,
an époque a hundred years older.
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realities of the Victorian society from a perspec-

tive which is identical to the author’s in the

‘background’ comments. She is Victorian only

by external circumstances; her way of thinking .

is in total disharm- ony with times and space. Just like Charles, Ernestina tends to con-
Comparing her to another female character, let sider herself more .emancipated’ than others and
us take Ernestina as an example, will only make likes to display a not-so-Victorian attitude, with
Ernestina  look more Victorian than she herironical smiles and malicious comments, bu:
already is. virtually she is a ‘Victorian angel’! and is scen
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opment. It asserts that small boys, when sceing a female's genitalia, will
falsely assume that the girl had her genital organs removed, probably as punishment for some misbehaviour, The boy then becomes anxious so that
the same thing should not happen to him. Castration anxiety literally may symbolize the child's fear that he will. like Oedipus, lose his power (and
his love object as well — his mother). In this case we associate Charles” castration to his loss of power, strength. will, honour; Sarah is a “castrating’

woman, pushing Charles to this loss and treats him lile an ‘eunuch’, (Balinisteanu Cataling, “Tie Image of the Woman in At and Cleopatra .
I 2 3 2E 1) 5
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mstance” (p. 6). She
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hair 1s one of her most prized pos
red inflexions, and only women of
morality had red hair, Her mouth j
ous”, an indicator of passion Pace







don’s National Portrait Gallery
2000. She was awarded a CBE in 1990 an
DBE in 1999 (Commander and Dame Ce

mander, two outstandi

- e e Empire), and in 2002 she was awarded
Shakespeare Prize by the Alfred Toepfer For
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write about people who think fo Whom thin

is as important and exciting (and painful) as

love or eating. This doesn’t mean | want

my books to be cerebral or simply battles
of ideas.” (A. S. Byatt)

popular story havin
point of view:

gin in the Garden (1978).
“and Other Stories (198 7),
93), Babel Tower (1996),
(2002). Her published

of Freedom: The Early

ch (1965) and Iris Murdoch:
76), as well as Wordsworth
Their Time (1970) and

king novella - a short narrative tale, especially =

£ a moral or satirical
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rounds her, a solution to t\\thlq new upcoming life
which can sometimes st—‘:@m scary for adults, not
only for a child. All II\)CCEIHSG she 5123% come what it seems to be, in other words, not to have
to an age when she easod bbs vq fe oflncw ﬂuj’lggand of the fast pace in which
judge for herself. Q ohé llke }131 s at) ‘, (ﬂ’z{ey ha /gpteh ﬂ&t\to be deceived by appearance,
end of the hole?”~ her thlB F[ r lc ding / y others hlde or strange behaviour, but to re-
to?”, “who am/kif I can’t s.top c1an ing Jé ze?t Fw calm, think and take the right decisions. In
are transferredl th\re}l |Ife‘§11'l.lathn5—r h sm%ll ch}npbel Alice can choose whether to
will this tlung*lezg§hném whg am Im rell ’ ry small or very tall, by drinking from the
This age éecl 7 Immb in- the{b 2in- hlttlg;' battle, and by biting from a cake, or by eat-
ning, as she starl’ \f:rym in the sgnail 'hi m erf ing ;ﬁo snd.side ar the other of the giant round
from which she/c nnot_get out Th]S is an anals rnu hrg . \\ \\\w
ogy for her realﬁea rofipe ng s’fuck mlan unpl@as- SLQ nanging lees As,a\hggg‘s_;aon of Alice’s
ant situation: s & canl 1 P;gets the lyrlcs ij unc rtz'uﬁtyu.a ut s :g.jihlg little or growing up
a song; she cannot rem 1 ber ems hnd)igw {¢ -‘and bein s¢ lble ‘pﬁ/ut taking the correct de-
be polite, or toEstqh ght. Thc m]e,é f‘u,efAL 1510113 dI‘ldj \ %\‘rmg\ﬁu answer for every-
life sahoolmo T '&a iolif “ins0¢; efy*‘a et m.g/buvm; out“g \'Sg up at' ndour, kindness
Ie l@j 1&{ (g?zt\I,Le es and J,mag«ma‘tlon it 1s|a problem of identity. The
wa n éjg@&'m Vprl éraloaue’bgiween 1\11 éand the Cal\érplllar is rel-
d. It was considered-proper for a cvat}r Itho are, y{m ?> said the\ Catcrpll_
1a1 .2) Q—l Ihaldl kqow sir, just as present
at1 1east I know wh(’)I ‘Was when 1 got up this
mo mg, but I think I must havye- been changed
several times since- then.> ‘~’~Wh"1t dé you mean
qu/ that?> said the Caterplljér élemLy <Explain
yogr 1f1> <l can’t explam myse'ff I’'m afraid,
S:ll' \‘id“A]lCC <bcc"-’:g,;&e Pm 119( myself>".
-~ | Creativity- is'the only way in which one can
let out\@f;mazex or-hazy Situations, full of non-
sense, SITICh a—W011hqud d. Victorianism was an
ag\é governed ‘by industrialism, materialism,
pragmatism; pecop e Wehe not aloud or did not
Jhave-fime to d'lde eam o1 to show their emotions
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inescu’s poem Dorinta (Longing) and
G. G. Byron’s She Walks in Beauty.
-(_:onceptb reﬂectmg the Ro-

Y & ?ﬂc have chosen for our analysis Mihai Em-
E

IR

mentloned a hide”, which
loved”. Love nmunion in the
€. In the second
a sort of love rit-

d and secret uni-
tudied at the
S1 ned about German
] osophels like Kant or Sc’nopenhaucr or
about Indian religions, his lyrical creations are
deeply rooted in the Romanian cultural space.
The forest is one of the main vegetal metaphors
in this imaginary space. The loye ritual seems to
employed, symb rds. ~ take place in an intimate space without the par-
' ' ticipatidn of aﬁy other human beint‘r 1'e11dering

sumed by a si
Romanticist L 3
macy, splrltuallty,_colour asplrallon towardq the settmg 1S:the gu dlan of 'e ntual which is de-
infinite, by every" means available to the arts” sired, imagined, and prospective — thus the im-
(Charles Baudelan‘e)- jeorge Gordon Byron is portance of the ‘future form “we will
an important representative of the Romantic Age (gather/ dream)”.




a participant here, he seems detached, he ¢
praises her merits and her beauty, as if really ;
ceiving her as she “walks in beauty™,

....................

SHE WALKS IN BEATY
by G. G. Byron

She walks in Beauty, like the night

Of cloudless climes and starry skies;
And all that 's best of dark and bright
Meet in her aspect and her eyes:

Thus mellow'd to that tender light
Which heaven to gaudy day denies.
One shade the more, one ray the less,
Had half impair'd the nameless grace
Which waves in every raven tress,

Or softly lightens o'er her face;

Where thoughts serenely sweet express
How pure, how dear their dwelling-placs

And on that cheek, and o'er that brow,
So soft, so calm, yet eloquent,

The smiles that win, the tints that glow,
But tell of days in goodness spent,

A mind at peace with all below,
A heart whose love is innocent!
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was mainly spiritual, the two
“lovers™ were not interested in
actually living their love, then
getting married and live happily
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personally, by each and every one of
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Book and Film Review 3

OMSD#4

REnd of Days, and Em- that there cannot be a way out they turn =

himself higher power for help, because sometimes
up Earth in as many ways as he can so as to get seems better for them to rely on somebody
this point across. This is not a movie review, or than to have faith in their own strength.
at least I do not want it to sound like one. I have movie makes us think more about family va's

who paid over a billion dollars for a place in the of humanity.
survivors’ ship. Of course, I do not think that the The movie has a kind of a scientific &
moral of this movie is the “survival of the rich- for its plot because some scientists and histors
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Book and Film Review
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ion upon her work only Answers” from \
about her poor, “comme d to receive Andrs
speak onlv ahnit tha an leas
market, if one had not read the book, then h | B
could very well be ignored. How could you hav
a high-minded discussion with the others? One t
should have been ashamed of their mediocrity, It o
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T vvmreavaaainasy uno- ana aecoration of her house. I wonder how pa
a belief. And the best part of this error, as in all ple can read the books written by Victoria Be
cascs, is the reader’s mistake. People do not re- ham, who declared that she had never re:
alise that literature means Imagination.
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] - svvowug au wernatonal I must say,
scholarship, you should g0 to Poitiers. Be carefu] | travelled more

not to miss the attractions given by the Park of than I went to ¢ )
Futuroscope that certainly raises itself to the sy- school in France. n\ :}‘g_ &
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detail matters. That ic wh i+ 1.

Lo PR 1
SAELN WL CNHEAZTEIAT AT
AL SR




1s a huge eye-opener, whereas
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The Eramus Experience

knowledge goes, it is not limited |
within the borders of school, books!
and learning programs. No! For ex-

ample: how are you supposed to
learn that Turkich women are onnd





















































































